Chapter Twenty

"ADAM'*: 1958-1959

MY LAST LARGE CARVING WAS WORKED IN A BLOCK
of alabaster that had been for several years in
my studio. The conception, fairly clear in my
mind in its general outlines, developed a law of
its own as it proceeded, and I managed to get a tremendous
movement within the compass of a not very wide, upright
stone. The movement lies not in flung-out forms, but in
an inner energy, comparable to a dynamo where a tre-
mendous energy is generated. Into no other work had I
merged myself so much, yet an Australian said to me : " It
is as if a people had done this work and not just an individual,"
I feel also that generations spoke through me, and the inner
urge that took shape here was the universal one.

For some time, owing to my having portraits to do, I was
retarded in finishing it. Then having a couple of months of
freedom, I made a great spurt, working on it relentlessly,
day after day, and I had it in a fit state to exhibit when my
long-promised exhibition at the Leicester Gallery took place.

I am not particularly secretive about my work, but I find
that if I show a work of mine to friends in the process of
carving, they are inclined to try and stay my hand by
exclaiming : " Oh, leave it like that. It is so interesting in
that stated

A carving is interesting from the moment you begin it,
and in that lies the danger of showing an unfinished work;
so I make it a rule not to show myj&rvings. I am therefore
accused of being secretive. In this case, I only let my,Gallery
Directors know at first that I was at work upon an " Adam ",
and with this they had to be content. When I did let them
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